Love and Pai nt
By
Mat t hew Davi d



FADE | N:
I NT. ARTI ST' S APARTMENT LI VI NG ROOM - DAY 1

This |living roomdoubles as a creative wrkspace for a nessy
pai nter. ART PAI NTBRUSHES and PAI NT CONTAI NERS fi |
avai |l abl e surfaces. CANVASSES are stacked in a corner.

A CANVAS sits on an EASEL in the mddle of the room though
we can’'t see what’'s painted on it.

MALCOLM early 30s, unkenpt, awkward, paces around the
room He's a nervous weck.

MALCOLM
What if she |aughs at ne?

An unknown WOMAN S VO CE answers.

WOVAN' S VO CE
(frustrated)
She won’t--

MALCOLM
And then stabs ne. And saws out ny
liver and eats it.

WOVAN' S VO CE

(si ghi ng)
She won’t eat your liver.

MALCOLM
You're right. She’'s a vegetarian.

Mal col m col | apses on the couch.

MALCOLM ( CONT’ D)
| need a beer.

WOMAN' S VO CE
You don’t drink, cupcake.

MALCOLM
| need to |l earn how to drink.

WOVAN' S VO CE
(hopeful)
O maybe you coul d distract
yourself with a little painting?

MALCOLM
Yes! Yes yes yes.

( CONTI NUED)



CONTI NUED: 2.

Mal col m springs up, grabs a PAI NTBRUSH, marches to the
canvas, turns, and falls back onto the couch, whining.

WOMAN' S VA CE
(sigh)
So, other than her appearance,
which | admt is ravishingly
beauti ful --

Mal colmturns to the painting on the easel. W see that
it’s an unfinished painting of an attractive, md 20s
worman. The PAINTED LADY noves as if alive. 1In the
background behi nd her, clouds slowy nove through the sky.

MALCOLM
(hunor| ess)
Ha ha ha.

PAI NTED LADY
VWhat is it about her that you |ike?

Mal col m stares at the ceiling, thinking.
CUT TO
EXT. CITY STREET - DAY ( FLASHBACK) 2

CAROLINE, m d 20s, attractive, stands on the sidewal k
tal king on her CELL PHONE. It’s obvious that she is the
lady in the painting.

Mal col m cones trotting up

MALCOLM
Sorry I'"m | ate.

CAROLI NE

(to phone)
| didn’t fucking order ranch on
yours, you ate mne! No, the file
is under the stapler. The red
stapler! No, not the fucking
chartreuse
stapler! Tomatoes! That’s how you
can tell it’s ny fucking
sal ad! No, the check didn't
bounce, check the bottomline. O
course it was fat nother fucking
free dressing.

Caroline gives Malcolman "Ch God, why ne?" | ook.

( CONTI NUED)



CONTI NUED: 3.

CAROLI NE ( CONT’ D)
(to phone)
gotta go, Malcolms here. Yes,
is new paintings | ook great. Yes,
m | ooki ng at them now. Yes,
ou'll make |ots of nobney
0ss. Bye bye.

Carol i ne manages to hang up and | ooks at Malcolm Mal col m
shrugs.

CUT TO
I NT. ARTI ST' S APARTMENT LI VI NG ROOM - DAY ( PRESENT) 3

MALCOLM
| like how she’s cute when she’s
exasper at ed.

PAI NTED LADY
| s she exasperated a | ot?

MALCOLM
(dream ly)
Yeah. ..

PAI NTED LADY
That...actually doesn’t sound that
great...

Mal col m cont i nues t hi nki ng.

CUT TGO

EXT. CTY STREETS - N GHT ( FLASHBACK) 4

Mal col m fashionably dressed, but still a little scruffy,
stands snoking a Cl GARETTE outside. Caroline and JEREMY,
m d 20s, macho stud type, stunble out of a

buil ding. Inside, FANCY MJSIC and a CROAD M NGLI NG can be
hear d.

Caroline and Jereny are giggling like idiots. Both are
dressed in trendy, upscal e clothes.

MALCOLM
(pl eased)
Hey!

CAROLI NE
Oh, hi Malcolm Geat great show
tonight. Boss lady thinks you' re
going to sell a lot of pieces.

( CONTI NUED)



CONTI NUED: 4.

MALCOLM
G eat!

Pause.

MALCOLM ( CONT’ D)
Say, would you want to...

JEREMY
Ch, this guy arts! | nean--

Caroline and Jereny laugh like idiots. She hits him
pl ayfully.

MALCOLM
Yeah, yeah | "art."
CARCLI NE
(to Jereny)
You' re so bad!
(to Mal col m

Vell, we gotta go. Good night.
Caroline and Jereny stunble off.

MALCOLM
Good ni ght, Caroline.

JEREMY
Keep up the good arting, Mark.

MALCOLM
Uh... Ml colm..

CARCOLI NE
(whi sper to Jereny)
He's so weird...

CUT TGO
I NT. ARTI ST' S APARTMENT LI VI NG ROOM - DAY ( PRESENT) 5

Mal col mis standing at the canvas and paints the Painted
Lady.

MALCOLM
And she’s really playful

PAI NTED LADY

(di sbel i ef)
Pl ayful ..

( CONTI NUED)



CONTI NUED: 5.

MALCOLM
You woul dn’t understand if you
haven't seen the two of us
together. Hold still.

PAI NTED LADY
Sur e.

MONTAGE - A GLI MPSE OF MALCOLM W TH CAROLI NE ( FLASHBACKS)
| NT. ELEVATOR - DAY

Caroline stands in one corner, texting on her CELL
PHONE. Mal col mstands in the other corner, awkwardly
staring at her.

MALCOLM
(V.0)
There’s a kind of magic. ..
| NT. OFFI CE HALLWAY - DAY

Mal col m and Caroline wal k toward each other down a hal | way.
They try to avoid each other, but end up continuing to get
into each others way with nmuch awkward shuffling.

MALCOLM
(V. O
There's this sexual tension between

us.

She grabs himto keep himin place, then wal ks around
him Ml col mwat ches her go with a dreany expression.

MALCOLM ( CONT’ D)
(V.0)
It's electric when we touch.

| NT. COFFEE SHOP - DAY

Mal colmsits, pretending to play on his CELL PHONE wth a
hal f eaten SANDW CH and CUP OF COFFEE. He watches Caroline
flirting wwth a good | ooking GUY.

The guy hands her his CELL PHONE and she punches sonet hi ng
intoit. She hands his phone back and saunters off. He
| ooks at his phone and nakes a mi nor fist punping notion.

Mal colm frowning a little, |ooks down at his phone.
MALCOLM

(V.0)
She...can do no wong.



END MONTAGE
I NT. ARTI ST' S APARTMENT LI VI NG ROOM - DAY ( PRESENT)

Mal colmis staring off into space. The Painted Lady stares
at him sadly. 1In the background of the painting, it’s
RAI NI NG,

PAI NTED LADY
Mal col m ..

MALCOLM
MM

PAI NTED LADY
You...are a great catch. You're
passi onate, you' re focused, and
you' re very confident...about
certain things.

Pause.

MALCOLM
You' re shittin ne.

PAI NTED LADY
You re also a little bit of an
i di ot.

MALCOLM
You' re just asking for sone paint
t hi nner, | ady.

PAI NTED LADY
Do it, cupcake.

The DOORBELL RI NGS.

MALCOLM
| got this.

PAI NTED LADY
You got this.

Mal col m noves toward the door, stops, grabs the canvas of
the Painted Lady and faces it toward a wall.



| NT. ARTI ST' S APARTMENT ENTRY AREA - CONTI NUCUS 10
Mal col m answers the door. Caroline enters, barging past
hi m

CAROLI NE
kay, where’'s the delivery? Boss
i S nutso today.

MALCOLM
Oh, it’'s, uh...

CARCLI NE
VWher e?

MALCOLM

Go on a date with ne. Tonight.
You and ne.

Pause.
Caroline starts laughing at him
CAROLI NE
(1 aughi ng)

Oh Mal colm OCh. Oh, Malcolm no.
Nooooo. No, Mual colm

MALCOLM
11l go get the...
CAROLI NE

(still 1 aughing)

Yeah, you get the...oh, Malcolm..

Mal col m pauses in the doorway and hal f | ooks over his
shoul der.

MALCOLM
(whi spers)
You were w ong.

He | eaves.
CARCLI NE
(to self)
Fucki ng. .. weirdo. .

Caroline, left to her own devices, wal ks around the
apart nent .



I NT. ARTI ST’ S APARTMENT LI VI NG ROOM - CONTI NUOUS 11

On a coffee table is a PACK OF Cl GARETTES. Caroline grabs
them lights one, and puts themin her pocket.

She notices the canvas of the Painted Lady | eaning agai nst

the wall. She grabs it and puts it on the easel, stepping
back. The Painted Lady, stationary as a painting should be,
stares back at her. In the background of the painting, a

stormis brewing and a bolt of lightning streaks fromthe
sky.

CAROLI NE
Geat. A stalker.

She bl ows snoke at the canvas and turns her back on it to
ash in the ASHTRAY.

When she turns, the Painted Lady, still looking like a
living painting, is standing before her. |In the canvas, the
STORM i s going crazy. LIGHTNING CRASHES fromthe sky. The
SOUNDS OF THE STORM are audi bl e.

The Pai nted Lady grabs Caroline by the neck. Caroline grabs
the Painted Lady’s arns, futilely tries to pull her away,
tries to scream and only nmanages a GASP. The PAINT of the
Pai nted Lady starts oozing over Caroline. As it does so, it
drains off of the Painted Lady, showing a living duplicate
of Caroline underneath.

PAI NTED LADY
| told himyou wouldn't |augh.

| NT. BEDROOM - CONTI NUOUS 12
A sinple bedroom Ml colmsits on the edge of the bed,
staring at nothing. He stands, grabs a CANVAS CARRI ER, and

| eaves.

| NT. ARTI ST S APARTMENT LI VI NG ROOM - CONTI NUOUS 13

Mal col menters with the CANVAS CARRI ER.  Caroline has her
back to him staring at the Painted Lady CANVAS.

MALCOLM
This is all | have for today.

Caroline turns. She smiles sweetly at him She wal ks up
and gives hima sinple kiss on the |ips.

CAROLI NE
Toni ght woul d be wonderful. \Were
ever you want to go. Pick nme up at

7.

( CONTI NUED)



CONTI NUED: 9.

Pause.

MALCOLM
(stunned)
G eat.

She sniles, grabs the canvas carrier and is about to | eave
when she stops and wal ks back to him

CARCOLI NE
Just realized | needed to nake a
better apol ogy for the | augh.

She grabs himand ki sses hi m passi onately.

CAROLI NE ( CONT’ D)
Ther el

She once again goes to |eave.

CAROLI NE ( CONT’ D)
Il see you tonight, cupcake!

Caroline | eaves. Ml colmgoes fromstunned to confused.

MALCOLM
(to self)
Cupcake?

Mal col m noti ces the canvas of the Painted Lady is on the
easel. He looks at it and stops in his tracks. Slowy, he
| ooks at the door, then back to the canvas.

The painting, now in shades of red, shows the Painted Lady,
arnms spread, in a horrific scream

FADE OUT



